Maud Raphael Jones, 1862–1935
Maud Raphael Jones, landscape and subject painter, was born in Bradford, Yorkshire, on 16 December 1862, the son of Joseph Jones (b. 1827), a painter-decorator and his wife Jane (1826–84). He was seventh of ten children, though whether all lived to adulthood is unclear. The eldest (Arthur Owen Jones, 1852–84) was his only brother. According to one of Maud’s grandsons (Peter Jones in 2008), his feminine first name was because his father had wanted another daughter and gave it him to win a bet with pub drinking companions while on his way to register the birth. Young Jones first became a painter-decorator, like his father, but showed further talents which he developed as a member of the local Arcadian Art Club. If he received other training it was probably only in evening classes, but the fact he submitted work to London exhibitions (those to the Royal Academy all as ‘M. Raphael Jones’) shows he had encouragement and ambition. 

In 1889 he attracted notice for two paintings – ‘March Winds’ and ‘Near Dinner-Time’ both hung ‘on the line’ at, respectively, the RA and the Grosvenor Gallery (St James’s Gazette, 15 May 1889). Two more landscapes were also praised at the Grosvenor and Academy shows in 1890, although in the latter case the Dundee Advertiser (17 May) – taking its lead from an indexing error in the RA catalogue that year – called him ‘Miss’ Jones, as did Algernon Graves when giving his full name in the 1768–1904 dictionary listing of RA exhibitors. Jones exhibited 21 works at the RA from 1889 to 1900, all from Bradford except the first (from Birmingham):  four in 1894, three in 1890 and 1897, two in 1891, 1892, 1899 and 1900, and one in 1889. He showed one more in 1907– ‘November sunshine’ (no.249), sent from Huntock House, Brighouse, Yorks. He also exhibited at the New Gallery, the Royal Institute of Painters in Watercolours, the Walker Art Gallery, Liverpool, the Manchester Art Gallery, Glasgow Institute of Fine Art, and at both the Bradford and Leeds Art Gallery exhibitions. From 1891 to 1899 he was also a Council member of the Yorkshire Union of Artists.
On 11 June 1886 Jones married Sarah Kate Buxton (b. 1866) who died in 1889 after giving birth to their son Arthur Cecil, but they also appear to have had a pre-marital daughter, Maude Marian (b.1885). Jones remarried at Holy Trinity Church, Bradford, on the 23 September 1890, to Charlotte Walker (1867–1941), daughter of a warehouseman, by whom he had two further sons: one was the artist Fred Cecil Jones (1891–1956) and the other Edward Huson Jones (1897–1969). There also appears to have been a daughter, Ruby.

On 15 December 1904, Jones was admitted to the West Riding Pauper Lunatic Asylum, at Menston, Yorks., but was discharged as ‘recovered’ on the 28 February 1905. Whether this was the result of mental illness or possibly alcohol-related, or both, is uncertain but there were clearly problems since on 21 February 1906 he was served with a separation order under the Summary Jurisdiction (Married Women) Act of 1895. This was designed to protect wives whose husbands had already been convicted for assault with a fine of over £5 or two months in prison, or where a husband could be shown to have been guilty of persistent cruelty and/or wilful neglect of maintenance of wife and children, forcing them to live apart, or was ‘a habitual drunkard’. The Leeds Mercury of 22 June 1907 subsequently reported his conviction to three months of prison with hard labour for arrears of payments under the Married Women's Act, adding that ‘It was stated that he was a good artist, and had a picture hanging at the Royal Academy at the present time. Another picture he had sold for £170.’
After this Jones appears to have left Yorkshire to live in obscurity in a cottage at 2 Compstall Road (alternatively called 2 Bridge Street), Ludworth,  near Stockport. He seems to have continued to paint, selling locally and presumably at small prices, but in later years also worked as a sign painter and grainer for local decorators. He was well regarded, affectionately called ‘Peter the Painter, and appreciated for his scenic contributions to local Sunday school and chapel entertainments. Although his earlier paintings are reported to have changed hands for prices around £500 in the 1920s, these were not sums he was then receiving. The probate value of his estate when he died on 21 April 1935 was a few shillings over £74. His wife and daughter Ruby were principal mourners at his well-attended funeral at Compstall on 24 April, but no sons are mentioned in the only local report known (copied from an unidentified local paper).
Summarised from Art UK discussion (and sources there supplied) on Jones’s ‘February’ in Bradford Museums and Art Galleries.
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