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FOREWORD
By L

OSBERT SITWELL.

Gabriel Atkin's work is charming, and reflects an individual taste and
talent, joined to considerable sensibility. There is nothing intellectual in his
approach to art; it is sensual, visual ; from the heart and eye rather than from
the head.

By nature, he was an esthete (and, in this connection, it may be of interest
to note that he was a relative—if 1 am mnot mistaken—of Leigh Hunt).
He was boundlessly kind, generous, and, as a young man, full of humour
and life ; and these qualities, too, make themselves felt in his drawings and
paintings. Extremely versatile, the things he admired had an inner unity, were
co-related. In a time—the end of the World War and the beginning of the peace
—_when most people of taste looked down on such composers as Verdi and Rossini,
he worshipped them, would attend any concert which included their works, and
looked forward for weeks to a performance of the Barber of Seville or of Traviata.
He would spend hours improvising on the piano in the manner of Verdi. In
literature, too, he showed considerable discrimination, and indeed, no doubt
helped to discover various talents. (He was an carly admirer of Ronald Firbank,
for whom he would have made a perfect illustrator) . . . - - As for pictures, he
liked the English Early-Nineteenth century painters (he loved all furniture and
objects belonging to that epoch), and I would say he preferred Frith, for example,
to members of the Norwich School. But most of all, he loved the prr-:—Raphaelitcs,
and his drawings are some of the only English modern drawings to be influenced
by them. For the rest, the Russian Ballet affected his work much more than
did any contemporary paintings. But, perhaps because of this absence of direct
influence, his drawings remain very individual. He was trying to follow paths
of his own, along which he must be his own gnide. His line, his range of colour,
his drawings, at one period so full of figures as to be reminiscent of Dicky Doyle,
were all his own. He was in competition with himself, and no one else. And it
often seemed curious that someonc whose attitude had so much humility in it,
and who was so keenly appreciative of the work of others in every branch of
art and literature, should yet be so sure of himself, in respect of his own taste
and his own handiwork.

But certainly his handiwork justified his beliefs ; gay and romantic, debonair
and sad, fantastic and yet straightforward, grotesque and often beautiful, they

stand witness for him, reflecting for posterity those qualities which his many
friends in the world of art and literature and the theatre knew =0 well.
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WiLLiaM PARK ATKIN (or Gabriel Atkin, as he preferred to be called), was
porn at South Shields in 1897, He was educated at the Royal Grammar School,
Newcastle upon Tyne, and matriculated at the University of Durham. During
his school days he showed a definite aptitude for drawing, and many of his school
books bear evidence of this fact. He received his early art training at the King
Edward VII School of Art, Armstrong College (now King’s College) under
Professor R. G. Hatton. On the out-break of war he enlisted, and this cut short
his career at the Art School. After the war he completed his studies at the Slade
and in Paris.
but he was also a talented
found in the entertainments
He took an obvious delight in
f figures displaying individuality,

His paintings consist largely of water colours,
black and white artist. His subjects were often
and the gay life of the London and Paris cafes.

filling these compositions with interesting groups o
humour, and a strong sense of caricature. In the wide range of his art he

included landscapes, portraits (usually in_charcoal or pencil), drawings for book
illustration, and posters. The chief interest of many of his drawings is that they
are strikingly imaginative in composition, and in many cases show considerable
decorative qualities. Itisa regrettable fact that Atkin was not spared to develop
his art, because he undoubtedly had something to say, and could say it with
conviction and creative ability.

e Continent, and this added considerably
He was a musician of outstanding ability,
a great lover of the ballet, and a man of sensitive taste in many directions. His
wife was Mary Butts, the distinguished authoress who died suddenly in March,
1937. Gabriel Atkin's own death followed soon after (8th May, 1937) at the
home of his aunt (Mrs. Weir), Osborne Avenue, Newcastle upon Tyne.

C.B.S.

Atkin travelled extensively on th
to the range and variety of his work.
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GALLERY B.

PAINTINGS AND DRAWINGS
BY

GABRIEL ATKIN.

AQUATIC EXERCISES.

FRIAR’S CRAG.

CORNWALL.

COTTAGES NEAR GRETA.

BOYS, TREES AND MOUNTAINS.
BOAT LANDING.

THE HARBOUR.

THE FORT.

TOURISTS AT LODORE.
WASHING DAY, KESWICK.
HILLY LANDSCAPE.

CASINO GARDENS, MONTE CARLO.




THE STREAM. 33 TREE STUDY.

THE HILLSIDE. 34 IDLE GOSSIP.

THE FARM. 35 IN THE COUNTRY.

GARDENERS. 6 VILLAGE STREET.

STREET WITH FIGURES. COMPOSITION.

NEAR SKIDDAW. CHURCHYARD.

CABARET AT MONTE CARLO. CLIFFS, SOUTH SHIELDS.

CLIFFS, SOUTH SHIELDS. | 0 LANDSCAPE.

WATERFALL. ] TREES AND MOUNTAINS.

SEA CREATURES. 9 CROSTHWAITE CHURCH, KESWICK.
THE BAY. 3 MARSHALL'S ISLAND, DERWENTWATER,
COTTAGES, SENNEN. LANDSCAPE STUDY. .

SEA CREATURES. 5 AQUATIC EXERCISES.

AQUATIC EXERCISES. PROVENCE,

WASHING POOL. JADORE LES BIJOUX.
LANDSCAPE. WIDOWS.

CAFE. STREET SCENE.

THE LAKE DISTRICT. RECLAME.

SCARBOROUGH. MONDIAL CINEMA.

FIGS AND OLIVES. MY DEAR — THE BATHING |
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CULTIVATION.

RELIGIOUS SUBJECT.

RELIGIOUS SUBJECT.

STREET FIGHT.

WHAT IS THE EXCHANGE, DEAR?

TERRACE GARDENS, GOLF COURSE, KESWICK.

POSTER DESIGN.

POSTER DESIGN.

CAMPING, DERWENTWATER.
ILLUSTRATION.

KNITTING PARTY.

POSTER DESIGN.

THE TERRACE GARDEN.
TREES AND POOL.

AN APPEAL.

THROUGH THE ARCHWAY.
CONTINENTAL STUDY.
PARK AT KESWICK.
MIMOSA TIME NEAR ANTIBES.
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AUTHOR OF “THE ECONOMIC CONSEQUENCES OF
THE PEACE.”

STUDY OF TREES,

GAME OF BOWLS.

STUDY OF HOUSES.
CONTINENTAL STREET,
INTERIOR.

VILLAGE AND HILLS,

COAST OF CORNWALL.

MISTY MORNING.
CONTINENTAL SCENE.

FISHES AND FISHERS.
REFLECTIONS.

KESWICK.

ROAD TO THE BEACH, SENNEN.
RAINY DAY, DERWENTWATER.
LES AMBASSADEURS, CANNES.

CAFE DE LA MARINE.
DARNING.
KESWICK,




9] CONTINENTAIL STUDY. 110 SURFT RIDERS. |
112 KNITTING. - |

93 CARNIVAL.
113 IN THE GARDEN.

SNOW ON THE HILLS, DERWENTWATER.

94
114 THE BREAKWATER.

SUNLIGHT AND SHADOW.
115 LANDS END.

FLORIDA.
116 WOMEN WITH N1
THE CHURCH DOOR. CAGES.

STREET SCENL.

FRIAR'S CRAG.
GRETA AND PENCIL FACTORY.

THE EMBANKMENT.
INTERIOR.

BIOT, FRANCE.
120 SNOW ON THE ALPS, FRANCE.

101 HOTEL EDEN.
121 THROUGH THE WOO
102 VILLAGE AT FOOT OF MOUNTAINS. SRCR.
192 THE TRACK.
103 BIOT, FRANCE.
123 MEDITATION.
104 VILLAGE NEAR DERWENTWATER. |
124 STILL LIFE.
105 SHOPS AND FIGURES. B L ANDSTAND.

166 LANDSCAPE. 126 CLIMBERS' PICNIC.

107 GOING TO THE CARNIVAL. ! 127 HOUSE AND GARDEN

108 VENICE. 128 THE PILLAR BOX.

DANS LE BOIS. 129 COMPOSITTION.




130 THE PATHWAY. ST. JOHN HYS WOODE.
131 CHURCH TOWER. SAN MARCO.

132 THE COVE. BOYS AT PLAY.

133 A VISITE TO LIMEHOUSE. 3 NO SALE FOR OIL.

134 KESWICK MARKET PLACE. OPEN AIR CAFE.

135 DUMFRIES AND ROBERT BURNS. 155 MUSIC IN THE PARK.

136 HASTINGS — OUT OF SEASON. MARCHE, ANTIBES.

THE "
137 ARTISTS ANNOYED AT PYLONS PROMENADE.

DISDAIN.
138 BOYS AT PLAY.

139 THE OLD ELM. B e ik

CAR
140 COMMAND PERFORMANCE. NIVAL.

141 GEORGE HOTEL. ] YE “SIX BELLS AND BOWLING GREENE.”
142 THE CASINO. ARTISTIC AND MODERN.

143 OLDEST INHABITANT, RYE. ' WOMEN RETURNING FROM MARKET, TUNIS,
144 HARBOUR AT NICE. | 164 ON THE TERRACE, TUNIS.
145 PLEASURE GROUNDS. ! ON THE BEACH.

146 THE BATHERS. - KESWICK MARKET PLACE.

147 WRONG SORT OF CURIO SHOP. THE ACROBATS.
148 CAFE MODERNE. YE CAFE ROYALE.
149 THE SIGNPOST. THE RIVIERA DES ANGLAIS




MR. P. G. KONODY.
VISITORS FROM TOWN.
REFRESHMENT TIME.
CARNIVAL AT NICE.

BOY SCOUTS.

THE DE LA MARE FAMILY.

ON SCREENS.

AN IDEAL SUNDAY.
TEA TIME IN THE BOARDING HOUSE, KESWICK.

THE GLORIOUS TWELFTH — EVENING.
THE MAGICIAN AND THE MUSICIAN.
MY DEAR HE DRINKS.

GOSFORTH RACES.

BOTTLE TIME.

THE UNDERWORLD.

AN ALLEGORY.

AB. & CD. ARE TWO PARALLEL LINES.
BISCUIT TOWN.

GARDEN PARTY AT CONSTANTINE.
RUSKIN MONUMENT.

RECREATION GROUND.
RECREATION.

SCHOOL SPORTS.

IN TUNIS.

GOLF.

AS SEEN BY OTHERS.

THE FEAST.

ROYAL OAK HOTEL, KESWICK.
READING.

PORTRAIT STUDY.

OUTSIDE THE UNDERGROUND.
ETHELBERT AND CAESARINO.
PORTRAIT STUDY.

PORTRAIT STUDY.

PORTRAIT STUDY.

RESTING.

PORTRAIT STUDY.

PORTRAIT STUDY.

HEAD OF A GIRL.
ETHELBERT IN MARSEILLES.




PORTRAIT STUDY.
210 PORTRAIT STUDY.

211 NOW I'M WORTH £20,000.

OIL PAINTINGS.
212 THE BAR.
213 COMPOSITION.

914 THE MEETING PLACE.

215 HAYMAKERS.

216 COMPOSITION.
217 BATHING POOL.
218 PORTRAIT.

219 PORTRAIT.

“ 990 PRINCE SERGE DE CHERVATZKY.

921 INTERIOR. t
992 READING.

223 SHADOWS. l
924 PORTRAIT.
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