[Ellen] Ethel Martin (later Fridlander) 1873–1969 [Draft 3: 31. 3.20]
Ethel Martin, painter, was eldest of three daughters (Beatrix and Dorothy being second and third) of James and Mary Ellen Martin of Sevenoaks, Kent: the youngest child was Henry Lloyd Martin, who like his father became a stockbroker and member of the London Stock Exchange but died as a First World War army captain in September 1916. Ethel was born at Sevenoaks on 4 September 1873, baptised at Shipborne on 9 October, and educated at a private school in Sevenoaks and later at Hampstead High School. Where she trained in art is not known but she became a regular exhibitor of portraits and landscapes. 
At the Royal Academy in 1900, as from ‘Woodhall, Sevenoaks’, she showed a coastal view of ‘Boutigues Chasm, Sark’ (Channel Islands) which had been a highlight of an exhibition of a 150 pictures by local artists that she and her sister Beatrix (1876–1964) arranged at the Lime Tree Studio, Sevenoaks, in December 1899 (rev. Sevenoaks Chronicle…5 Jan. 1900). There appears to have been a second Sevenoaks show in 1900 and certainly a third at Lime Tree Studio, organised by Ethel and including work by her and Beatrix in December 1901 (ibid. 3 Jan. 1902). The sisters also exhibited again there in 1906. By 1904, however, when Ethel exhibited two townscapes of Caudebec, Normandy, at the RA she was working at 3 Stanley Studios, Park Walk, Chelsea, and it is likely that she was there from 1902 given that in February–March 1903 her work was part of a three-hander exhibition at the Doré Gallery, London, again with Beatrix. The bold landscapes of both were well-reviewed by the Evening Standard (5 March) and Ethel’s contribution included her portrait of the elderly writer and friend of George Eliot, Caroline Bray (1814–1905, see ODNB) now in the Herbert Art Gallery, Coventry. The third person involved was the artist and writer Ernest David Fridlander (1870–1960) through whom Ethel had probably met Bray since she was a friend of his father, a Coventry watchmaker. 

Ethel and Fridlander married at Chelsea on 12 January 1905 and her RA entries were subsequently as ‘Martin, E (Mrs. E. D. Fridlander)’. In 1905 this was still from Stanley Studios but she and her husband probably soon moved to 33 Canfield Gardens, Hampstead, which was her RA submission address in 1911, 1912 and 1915. On 19 April 1912, the Coventry Herald, citing the East Grinstead Observer of 13th, reported a group show continuing to the 29th by the Martin sisters and Fridlander –presumably at East Grinstead – noting that Ethel had also by then exhibited at the Grafton Gallery and Royal Society of Oil Painters. In 1914 (7–28 Jan.) the Baillie Gallery, Bruton Street, also held a private exhibition of Paintings and drawings by Ethel Martin (Mrs. E.D. Fridlander), Beatrix Martin, E.D. Fridlander, Ann Maitland, [and] Harriet Halhed (catalogue in National Art Library). 
By 1920 the Fridlanders moved to 6 Prince Arthur Road, Hampstead, remaining there to their deaths: Beatrix Martin also lived with them in this large house. In 1926, at the 13th Arts and Crafts Exhibition Society show at the Royal Academy, both sisters exhibited examples of lacework (case no. 236) using the surname Martin and as from Prince Arthur Road (with Mrs E.D. Fridlander only in the address index). The 1939 Register also shows all three, with Ernest’s unmarried sister Annie Esther (1864– 1963[?]), temporarily staying at Haverfordwest, Pembrokeshire. Ethel exhibited at the RA only once again in 1946. Her husband died in June 1960, her sister in October 1964 and she followed on 11 January 1969, still at Prince Arthur Road, leaving estate valued at £72,251. The fact that her work - and her husband’s and sister’s - has largely disappeared suggests that, however much they did or sold, all were mainly of independent income rather than dependent on art. Harry Levine, in his book The Jews of Coventry (1970) suggests that Ethel ‘was a gifted artist who subordinated her own art to that of her husband’, though his work is even less apparent today than hers.
Ethel’s sister Beatrix Martin, painter, was born at Sevenoaks on 4 November 1876. In addition to shows already mentioned she exhibited between 1896 and 1902 at the Lime Tree Studio there as well as at the Sevenoaks Technical Institute, which opened in 1902. In May 1914, a pair of lace collars by her was the fourth prize in a draw run by the Sevenoaks Arts and Crafts Society Art Union, also at the Lime Tree Studio, prefiguring her example in a craft show at the RA in 1926 (see above).  Through her father’s connection there, she also exhibited work at the Stock Exchange Art Society's exhibitions at the Drapers’ Hall, London, in October 1903, November 1905, October 1908 and October 1909.  Beatrix probably lived about the last 30 years of her life, if not more, with her sister and brother-in-law and, like them, apparently on independent means. Her address at death on 18 October 1964, aged 87, was the same (6 Prince Arthur Road) though she died at 4, Rosecroft Avenue, Hampstead. That large house, now flats, was the home of her sister-in-law Annie Fridlander who had died on 24 February 1963, so she may have been temporarily there for reasons not now clear. She left personal estate of £34,754, her sister and a solicitor being executors. 
Ernest David [Emanuel] Fridlander (1870–1960) was born in Coventry on 3 November 1870, son of Birmingham-born Alfred Emanuel Fridlander (1841[?]–1928). Alfred, who built a substantial watch-making business in Coventry, was of German-Jewish family and a pillar of both Jewish and other community affairs in the city, including as a long-standing local councillor and JP, and a leading local Freemason. He was also acquainted with the novelist George Eliot (Mary Ann Evans), recalling that they once shared a train journey from Coventry to London discussing Jewish history and Judaism the whole way: this assisted her with background for her novel Daniel Deronda (1876). He also knew her friend Caroline Bray (1804–1905), a free-thinker and founder of the Society for the Prevention of Cruelty to Animals, of which he was a fellow supporter. 
His son Ernest David, who did not generally use his third baptismal name, was educated at the King Henry VIII School and at London University, apparently studying meteorology (B.Sc. Hons, 1892). A paper he read to Royal Meteorological Society in 1896 on atmospheric dust observations taken with a portable device in places such as ‘the Atlantic and Pacific Oceans, New Zealand, California, the Indian Ocean, and Switzerland’ suggests he may have done them himself, including in a round-the-world voyage. He was reported after his death to have then abandoned a scientific career for health reasons and was subsequently an artist and writer: Harry Levine’s The Jews of Coventry (1970), which covers the Fridlander family, suggests he was an ‘amateur’ influenced by William Blake and review comments imply he was primarily a draughtsman. 
As a writer he is only noted for a book on the Dutch painter Matthijs Maris (1839–1917), who lived in London from 1872, specifically St John’s Wood from 1887 (Matthew Maris, 1921 [150 pp.]). This was published by the Medici Society and Jonathan Cape in a numbered edition of 750 copies. Fridlander and his wife knew Maris from 1899, who gave him a sketchbook of figure studies that he later presented to another collector and from whom, with much else, it passed to the Rijksmuseum, Amsterdam. His biography may have had its origins in the essay on Maris’s work that he contributed to Matthew Maris, the ‘Illustrated Souvenir’ of Wallis & Son’s memorial exhibition at the French Gallery, 120 Pall Mall, from November 1917 to January 1918. What else Fridlander wrote is unknown, unless he was also the ‘David Fridlander’ who had four collections of poetry published by Blackwell’s of Oxford between 1933 and 1938.
Fridlander married the artist Ethel Martin (1873–1969) in January 1905, in Chelsea, having shared a ‘modest’ exhibition with her and her sister Beatrix in 1903 at the Doré Gallery, London, in which their painting and his draughtsmanship as a landscape watercolourist were complimented in the Evening Standard (5 March 1903). His subjects there included studies at Assisi and Cancale, Brittany, and the Martin sisters’ showed Normandy views. How they met is not known but Beatrix Martin subsequently appears to have lived with her sister and brother-in-law in Hampstead: when from is not yet clear. Shortly after 1905 to about 1920 the Fridlanders were in Canville Gardens, Hampstead, then moved to 6 Prince Arthur Road. Fridlander died there on 29 June 1960, leaving estate valued at £28,863. 
In 1962 (22 Jan. –10 Feb.) Leighton House, Kensington, held a retrospective exhibition of his work, which was largely supplied by his widow. Brief notices of the show (Birmingham Daily Post 15 Jan., Kensington Post, 9 Feb.) mentioned his aversion to publicity, that he would not have countenanced such an exhibition in his lifetime, the symbolic intricacy of his subjects, and that he was '[financially] competent enough... to avoid the commerce of art'. This financial independence also applied to his wife, whom Harry Levine (The Jews of Coventry, 1970) says ‘subordinated’ her work to his. The implication is that the Leighton House show was a memorial event that she probably sponsored. 
The Fridlanders appear not to have had children and Ethel died in January1969. Her portrait of Caroline Bray is the only item so far identifiable by either of them in UK public holdings. Given their general invisibility in market terms whatever work exists by them or Beatrix Martin must still be mainly in private hands. Both Fridlander and Beatrix  have memorial plaques linked to that of Matthew Maris (known to all of them) at St John’s parish church, Hampstead, where Maris was buried: Ethel was presumably responsible for these. 
Fridlander’s father, Alfred, bequeathed the marine painter Henry Moore’s ‘Rough Weather on the Coast, Cumberland’, to Birmingham Art Gallery and his sister, Annie Fridlander,  left a substantial collection if material related to George Eliot and Caroline Bray to Coventry corporation. This had long been on loan from her to Coventry, as reportedly last of the family when she died on 24 February 1969 (Coventry Evening Telegraph, 11 September 1963). Another sister, Adelaide Rachel Fridlander (b. 1865) married in 1902 in Kensington to Gilbert Scott Ram, an electrical specialist in HM Factories Inspectorate: they also lived in Hampstead where she died on 8 September 1946.
.

Summarised from Art UK discussion on Ethel Martin Frimston’s Interior (possibly exh. Sandon/Bluecoat exhibition 1913) in the Williamson Art Gallery, Birkenhead and information in https://mybluecoat.org.uk/collections/sandon-studios-society/
there cited.
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