Charles Edward Turner (1883​–1965)  [Draft 2]
Turner was a commercial illustrator and painter best known for naval, other maritime and aviation subjects. He was the eldest of three children of a London-born machine fitter, also called Charles Edward, and his wife, Grace, and was born at Beswick, Lancashire (between Manchester and Bradford), on 14 September 1883. A sister, Hannah Louisa, followed on 26 June 1885: a brother, Arthur, was the third in 1892. (Both Charles junior and Hannah were baptised in Manchester Cathedral on 27 October 1883 and 17 July 1885.) Their father died before 1901 when their mother, by then 38, was maintaining the family as a ‘monthly nurse’, with 17-year-old Charles’s employed as a ‘clerk’. Nothing is known of his training, which may have been through night school, but from 1904 he worked for the printing firm of Taylor, Garrett, Evans and Co. Ltd in Blackfriars Street, Manchester, and by 1916 was manager of their ‘Artist and Photo’ departments. From 1905 to 1921 he was also a member of the Amalgamated Society of Lithographic Artists, Designers, Engravers and Process-Workers. In the 1911 census he replaced his mother (by then no longer formally working) as ‘head of household’ at 8 Bournville Terrace, Heaton Norris, Stockport, and described himself as an ‘Artist (Designer, Process & Lithographic)’. His 18-year-old brother Arthur, an apprentice lithographer (probably in the same firm) was also living with them and by 1913 they appear to have moved to Gorton Villa, South Reddish, Stockport. 
From 1 May 1916 – when Turner claimed 14 years prior experience (i.e. back to 1902) in ‘graphic arts organisation’ –  he was attached to HMS President II, a rather peripatetic naval shore-establishment then at Chingford, Essex, as a Royal Naval Volunteer Reserve photographer, apparently for the Royal Naval Air Service. He was initially rated as a Petty Officer (Mechanic) and in December 1916 his character was noted as ‘very good’ and his ability ‘excellent’. In June 1917 he was commissioned Temporary Sub- Lieutenant RNVR and put in charge of the RNAS Photo Section until moving in mid-August, probably with the whole establishment, to Calshot in Hampshire. He was gazetted Temporary Lieutenant from 7 October and transferred to the Air Force List as a ‘Captain (Technical Branch)’ from 1 January 1918 or at latest by 1 April  – the founding date of the RAF by amalgamation of the RNAS and the Royal Flying Corps. Standing down at the war’s end in November, he was formally discharged in May 1919.  He occasionally used the rank ‘Captain’ in later civilian life but it was only briefly an RAF one, taken over from the Army and equivalent to RN lieutenant. In the modern RAF rankings adopted from the autumn of 1919 it equated to Flight Lieutenant.
Between 1912 and 1919 Turner showed five pictures at the Walker Art Gallery, Liverpool, two at the Manchester City Art Gallery and one at the Royal Academy: the last, in spring 1919, was ‘The Channel Patrol: F2A Flying Boat "taking off"’ (no. 177), exhibited as by ‘Captain C. E. Turner’ from his Gorton Villa family address. It shows the aircraft taking off from the RNAS station at Felixstowe, was illustrated in The Sphere  magazine and is now in the Fleet Air Arm Museum at Yeovilton. ‘The Attack’, a view of bombers raiding Zeebrugge, was also included in the exhibition of war paintings from the Imperial War Museum at Burlington House in December 1919 (no.745). Turner appears to have started doing illustrative work of a very varied nature for The Sphere  from 1914 and also worked for the Illustrated London News from at least 1919. During the Second World War his illustrations for the latter were of the same sort, reconstructing unphotographed events or other views. On 7 June 1941, for example, the ILN printed a double-page spread (pp. 18–19) from his dramatic watercolour interpretation of the sinking of the Bismarck on the 27 May: Sir Bruce Ingram, ILN’s managing proprietor/editor, later commissioned an oil version to present to the National Maritime Museum.  There are also nineteen ILN wartime images by him in the Imperial War Museum and further contributions to that journal appeared until at least 1961.  Other commercial projects into the early 1960s included the design of ‘Churchill Cigar’ boxes, shipping posters and calendar illustrations. His landscape views appear to have been mainly urban and often well-peopled, since he was just as competent with figures. 
By 1939 Turner was living at 3 Connaught Avenue, Chingford, noted as an ‘Artist, Illustrator & Painter…RAF Volunteer Reserve Captain’, and also as ‘divorced’. In December 1939 he remarried at Epping to Rita May Offlow (b. 1899), daughter of a wholesale stationer in Hackney, where she was a registered voter until 1936. Her family moved to Looe in Cornwall by 1939 and in late 1940  the Turners bought the three-floored, 18th-century, end-of-terrace ‘Treliss Cottage’ (now Grade II listed) in North Road, West Looe, where he lived and worked for the rest of his life. The Turners’ occasional travels suggest modest prosperity, but may also have been a benefit connected with his illustrative shipping work. In 1949–50, 1951–2 and 1954–5 they took mid-distance winter cruises as far as Tenerife and Lisbon on ships of the Yeoward, Royal Mail, and Bergen lines (respectively the Bjorn Clausen, Highland Princess and Venus). 
Turner died, aged 81, on 7 July 1965 at Liskeard (probably in hospital): his wife followed at Treliss Cottage on 27 May 1978. Overall, illustration seems to have been his career mainstay: although a good painter and technically accurate in representation of his subjects, his name as a ‘gallery artist’ did not emerge to the same degree as others who started the same way, including Norman Wilkinson and Montague Dawson. This may have been partly due to the documentary nature of his subjects  but also, perhaps, his artisan background. His known general exhibiting record also seems to have been thin, at least in London. In 1942 the Royal Academy annual exhibition included just one more painting by him, ‘“The Vinegar Johnnie”: Convoy Signal V.J: (Close up and keep Station)’, shown under the name Charles Turner. Post-war work may have been more widely seen in the South-West but if so further details have yet to emerge.
Turner’s second name is frequently but wrongly given as ‘Eddowes’, which may derive from a mistaken belief that he was related to the Nottingham-born animal painter, William Eddowes Turner (1836–1904). All official records give ‘Edward’ though he did not always include the ‘E’ in his signature. There is a lively photo portrait of him, probably aged about 60,  so he may not have been as ‘reticent’ and Archibald’s Dictionary of Sea Painters (1980) assumed he was from the difficulty of then finding much about him: it appears to be a published image though where from is also not yet clear: see https://www.agefotostock.com/age/en/Stock-Images/Rights-Managed/MEV-10981390
Summarized from Art UK discussion, raised in connection with the NMM  Bismarck painting (BHC0679), February 2020.
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