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Introductory Note.

o W cemporary painters who have enjoyed
; Ak ar::ecié;i\gnco?otr ngera)l gecades of years than the
o ]CeillfIIl) Collier. Primarily and by choice a painter. B
H(;»Itlx.-aits he has created a long and most interesting
uence, of convincingly true pictures of contemporanes—
se;;n of them persons eminent in science, literature and
';Ee )Zirama-—but it is not on these that his popular fame
rests. RBarly in his career he turned his attention to the
creation of subject compositions which, treated with a rare
dramatic instinct, compelled the admiration and interest of
the great public. He is an _unsurpassed master of that
valuable device of the pictorial story-teller which may be
called “ the suspended climax.” In this the moment chosen
for representation is one when the c_iramatlc sitnation 1s at
its highest intensity, ripe for solution, but still unsolved.
" In ome of his occasional contributions to the ‘ Nineteenth
Century ” magazine, Mr. Collier remarked ‘ the public likes
cheerful pictures . . . here I have been at fault. I have
an unfortunate hankering after domestic tragedy. Subjects
of this kind interest me, and I think they also interest
the public, but the public, alas! does not in the least want
to buy them. I cannot blame the public, I am all in favour
- of cheerfulness, excef)t in my art. I think people are quite
right to prefer to live with cheerful pictures, omly, as it
happens, I do not want to paint them.” :

~ Occasionally Mr. Collier has been tempted to be as
1eerful on canvas as he himself is in life: for example,
 those charming compositions *‘ In the Forest of Arden ”
and “The Land Baby ”; but his leaning is certainly in the
opposite direction, and this has contributed materially to
success in having his pictures talked about, if nmot sold.
ortunately, some journalistic writer hit upon the notion
 calling them ¢ problem pictures,” which was by no
o his liking; especially as jaded critics, always
ghted to have any new catchword, persisted in labelling
ggblem- painter and when each new picture appeared

sperate guesses as to the problem’s solution, or
1t with himm when he did not provide one. - His
are no more intended to propose problems than any
at have a similar dramatic motif, but he only has
ill-fortune to have this label tied round his neck;
e of the unusually rare instinct he has for
right moment for representation.

' gyo#s a preference for domestic tragedy,
by no means restricted himself to subjects
We find him covering a very wide range with

glimpses of Homeric Story, of the life of ancien

Greek mythology, of medizeval histor t R
from drama and music-drama and o¥ ?xfﬁdiﬁg’;y,,of gs)l" ti'e (i'f
legend and history. The extent of his range ;o . Our 0;' S
markable than the wide knowledge shown %n 151 10t morq r;‘
and adequate knowledge of all the details of eache aDPropriats
The impressive single figure subject ‘c¢y COMpositin,
exhibited in 1014 at the Royal Academy Exg’.tg?!nestra’»;
“The Last Voyage of Henry Hudson » shown t}l ition op
(the latter in this exhibition) illustrate in a very i 0 1881
way the beginning of the artist’s achievement'alllteresting
trator of history and story, and his matured mitﬁ“‘ illys.
period of thirty-three years separates the two works 0d‘.‘ 7
Last Voyage of Henry Fudson,” which was bought § The
nation by the Chantrey Bequest Trustees, and is l%ow or the
the Tate Gallery treasures, was Mr. Collier's first sog.e of
creation, but there is nothing of a tentative characteru ]bect.'
it; indeed, it must rank among his most notable ac}?i out
ments, along with “ Hetty Sorrel” (1880), “In the Forest
of Arden> (1892),  Four a.m.” (18g6), * The Prodi 31
Daughter * (1903), * Mariage de Convenance ” (1go7). and
‘« Sentence of Death ” (1908). Of all these I retain ,live]y
recollections and so single them out; but it is fair to add
that I have probably omitted equally remarkable things
which I may not have seen or which have temporarﬁy
escaped my memory. The dates show that Mr. Collier has
steadily kept his achievement at a high level.

The  characteristic learned accuracy as to details of
Mr. Collier’s pictures has already been mentioned. Another
phase of his accomplishment is indicated in subjects which
have a landscape sctting: seeing one of them you say at
once—** this man is also a landscape painter ”; for scenery,
trees, flowers, and, where required, ‘animals, are ds adequately (
presented as the more usunal architectural .back'gro_unds and |
interiors : the scemes in which his engaging incidents are
oftenest set. Mr, Collier has always been an ardent student
and lover of landscape, and has fravelled far and often 1o
quest of novel and congenial subjects. He does not'behege
in (at any rate for his own practice) large stughot-’mafofl{
landscape compositions, and seldom paints, unless it 1?‘ St
occasional amending touches, away from the actual subje tc;
of which he does his utmost by * intelligent realism * 5
set before ms the charm that he found to be PlCtO“'i{
engaging. His aim -may be well expressed in a passo%r.
from one of his writings :—¢* the individnal gamter is aulr)ing
thing compared with the world that he is feebly endeﬁwofabric
to portray, and the more Nature shines through the

of his art, and the less he intrudes his little  personality:
the better.” 2 i
More or less, this appears to have been the Cfrlgfrn_er,

all the truest landscape painters from Patimir to on
whose pictures are bearl’.ltiful and_desirable just i P;c’l;gll'g v
to the power of genius with which each_Pﬂmter fwﬁest truth
perceive most intensely and set down with the 1‘11 pictures
omething of the splendour and charm _ of tere R
read out before him by the supreimne artist Nature.
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,?;:e . i:; iﬁl lfg;ma, in inches, is given, -

he Committee acknowledge, with sincere thayk

¢ kindness of the artist in lending, and in assis

» secure_the loan of many, of the pictures. Th
are also due to the Trustees of the National Galler

and several private owners, for loans to the Iixhibi

s

his picture was painted in the consulting r

> -known London physician. The patie
info: that he has only th:
Tixhibited at the Royal Academy,
N Pk ‘ .(5;11. x 6471










